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Purpose: (1) Create a comprehensive database that focuses on female composers and their wind 

chamber music.  (2) Focus on those female composers who have made a significant contribution 

to Wind Chamber literature.  These composers will have written 8 or more compositions for 

Wind Chamber Music.  (3) Identify 5-10 composers with biographical information, awards won, 

and complete list of their wind chamber pieces will be researched.  One piece from each 

composer will be identified based on a set criteria of information (instrumentation, style, etc.).    

 

Database Qualifications: 

• Female Composer 

• Written Wind Chamber music (4 or more wind instruments/majority of wind instruments) 

 

Stats:  

• Approximately, 660 chamber wind works found 

• 1930-1939 - 4 pieces found 

• 1940-1949 - None 

• 1950-1959 - 3 pieces found 

• 1960-1969 - 7 Pieces Found 

• 1970-1979 - 15 pieces found  

• 1980-1989 - 54 Pieces Found 

• 1990-1999 - 110 Pieces found 

• 2000-2009 - 217 Pieces Found 

• 2010-2018 - 250 pieces found  

• 16 pieces have had revisions  

• 200 pieces have identified year 

 

Composers with Significant contributions to Wind Chamber Music: 

1. Deborah Anderson - 12 Compositions 

2. Judith Bailey - 15 Compositions 

3. Stacey Berk - 12 Compositions 

4. Nancy Bloomer Deussen - 10 Compositions 

5. Lydia Lowery Busler – 7 Compositions 

6. Nicole Randall - Chamberlain - 8 Compositions 

7. Valerie Coleman – 11 Compositions 

8. Eleanor Cory – 7 Compositions 

9. Amy Dunker - 9 Compositions 

10. Adriana Isabel Figuroa Mañas - 7 Compositions 

11. Jennifer Higdon – 8 Compositions 

12. Jessica Hunt - 11 Compositions 

13. Lynn Job - 9 Compositions 

14. Liz Lane - 20 Compositions 



15. Libby Larsen - 8 Compositions 

16. Tania León - 8 Compositions 

17. Anne McGinty - 11 Compositions 

18. Catherine McMichael - 9 Compositions 

19. Jocelyn Morlock – 7 Compositions 

20. Laura Pettigrew - 8 Compositions 

21. Nicole Piunno - 8 Compositions 

22. Elizabeth Raum - 13 Compositions 

23. Elizabeth Sharma - 10 Compositions 

24. Marilyn Shrude - 16 Compositions 

25. Stella Sung – 7 Compositions 

26. Andrew Tarrodi - 8 Compositions 

27. Nancy Telfer - 8 Compositions 

28. August Read Thomas - 9 Compositions 

29. Joan Tower - 8 Compositions 

30. Louisa Trewartha – 7 Compositions 

31. Gwyneth Walker - 20 Compositions 
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